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Svet, v katerem Zivimo, je ¢as silovitih nasprotij in neenakosti. Razvoju tehnologij
in globalizaciji Zal ni sledil razvoj druzbenih procesov povezovanja, razumevanja
in solidarnosti. Ravno nasprotno. Vse vec je neenakosti, nestrpnosti in
sovraznosti; lahko govorimo o krizi druZbene zavesti in razumevanja sveta.
Pristajanje na trenutno stanje bi bil usodni poraz in resna groznja svetovnemu
sozitju tako narodov kot druzbenih razredov. Zato se je treba odzivati na razli¢ne
nacine, saj le iskanje pravi¢nejSega sveta lahko privede do dostojnega Zivljenja
vseh ljudi. Sola ima pri tern pomembno vlogo: izobraZuje, vzgaja, v&asih bolj,
v€asih manj. Il gimnazija Maribor to pocenja na vec nacinov, pri ¢emer je
seznanjanje z drugacnimi nacini sprejemanja vrednot in pogledov pomembna
usmeritev Sole. Zato tudi prirejamo festival Drugajanje s predstavami, ki nas
prisilijo v razmisljanje o sebi in drugih. Leto3nji festival se odziva na trenutno
stanje s predstavami, ki poskusajo poiskati poti v drugac¢no prihodnost.
Verjamem, da bo s tem prispeval h kriticnemu pogledu na danasnji svet in
vzbudil razmisljanja ter iskanje resitev drugac¢ne prihodnosti.

/

Ours is a world of profound contrasts and inequalities. Unfortunately,
developments in technology and globalization have not been accompanied

by corresponding currents of understanding, openness and solidarity. To the
contrary. Misery, intolerance and hostility are on the rise; we may speak of a
global crisis of social consciousness and existential understanding.

Settling for the current state would be a grave defeat, a serious threat to the
harmonious coexistence of nations and social classes alike. We must, then, react
to the best of our abilities, since only a quest for a just society can result in a
dignified life for everyone. Education plays a vital role in this process: broadening
the horizons of our youth, opening up new perspectives, sometimes successfully,
sometimes less. The Second Gymnasium Maribor is in various ways committed
to the illumination of different views and values and their understanding. This is
also why we co-organize the Festival Drugajanje, which presents performances
that compel us to rethink ourselves and others. This year's festival replies to the
current reality with works striving to discover roads to alternative, gentler futures.
| believe the festival will contribute its share to the fostering of a critical
perspective on today's state of the world, encouraging discussion and the search
for solutions for a better tomorrow.

van Lorencic
ravnatelj Il. gimnazije
Headmaster of Second Gymnasium Maribor
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Politicne krize danasnjega sveta so oglusujoce in ne ostajajo ve¢ za mejami nasih drzav in regij.
Navsezadnje je tudi Maribor le nekaj deset kilometrov oddaljen od bodece Zice in dijaki se Se predobro
zavedajo negotove prihodnosti, ki jo deloma povzroca prav »izpelost« sedanje politi¢ne ureditve.
Kateri so torej tereni upora, boja ali celo sploh razumevanja danasnje situacije in prihodnosti?
Leto3nji nabor umetnikov Drugajanja je v dialogu z mislijo, da je osebno politiéno. Ze od estdesetih
let, od drugega vala feminizma in Studentskih gibanj, vemo, da je tudi zasebno politi¢no, da so

ravno najintimnejse, osebne odlocitve tiste, ki obenem reflektirajo globalno politicno in ga obenem
soustvarjajo. Tako je na primer Mark PoZlep prepotoval domove ostarelih po bivsi skupni drzavi, da
bi pogledal v oci nasi prihodnosti, Deborah Pearson skozi zgodovino MadzZarske, skozi film, skozi
svojo osebno zgodovino i¢e pot do sedanjosti in prihodnosti, Beton Ltd. se odrece velikim zgodbam
in se odpravi na teren lastne intime, lastne »komune, kot da so resni¢ne spremembe in spoznanja
mozna le v mikrookoljih. Ekipa umetnikov Balkan Kavkaz pa bo poskusala poZgeckati nevralgicne
tocke Maribora z razli¢nimi intervencijami. V€asih so ravno majhne spremembe ali mikro »motnje«
vsakdana tiste, ki sproZijo Sirse razmisleke in akcije in vedno znova so ravno nase intimne odlocitve
tiste, ki premaknejo stati¢nost ustaljenih vzorcev in nemogocega.

/

The political crises of contemporary day are deafening and no longer confined to the borders of
nations or regions. After all, Maribor, too, is but a few dozen kilometers removed from barbed wire,
and its students well aware of the uncertainties of the future, in part caused by the exhausted nature
of our current political order. Which, then, are the terrains of resistance, struggle, or at least genuine
understanding of our present situation and trajectory?

This year's Festival Drugajanje artists engage in dialogue with the notion that the personal is
inherently political. From the sixties onward, with second-wave feminism and the powerful student
movements, we've come to understand that the private is indeed political, that the most intimate,
most personal decisions are those that at once reflect the global political state and co-create it. In
this manner, Mark PoZlep travels the retirement homes of our ex-common Yugoslavian state to
look our future in the eyes, Deborah Pearson searches for a path to the current and coming through
the history of Hungary, through film and her own personal past, Beton Ltd. renounce great stories
and venture into the realm of their own intimacy, their own »communex, probing if true change and
understanding may perhaps indeed arise only from micro-environments. In the meanwhile, the
Balkan Kavkaz artist collective will tickle Maribor's nevralgic points with their various interventions.
Sometimes, it is precisely the tiny changes, minute disturbances of the everyday that catalyze
broader perspectives and action, with our collective intimate decisions, time and again, being what
ultimately shatters the stasis of prevalent patterns and impossible boundaries.

Almd R. Selimovic
izvrsna producentka festivala

Executive Producer of Festival Drugajanje
Bunker, Ljubljana
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we also cover the expenses of tickets and
transportation for performances not taking place in Maribor)

Applications and info:
Npen to applicants until: November

Nagib, the season of contemporary performing arts in the Narodni Dom cultural centre,
and Festival Drugajanje in cooperation with Second Gymnasium Maribor, announce

a call for applications to their joint School of Criticism. We welcome the participation

of youth interested in the analysis, valuation, critical »reading« and reflection of
contemporary stage arts. The programme will be organized as a season ticket
featuring performances from Festival Drugajanje and Nagib, as well as selected events
in Ljubljana. Participating mentors will act as conversation partners for the young
critics in their reflections on perceived reality, as well as mentoring them in the skills

of critical evaluation. Their meetings will take place in different formats (radio shows,
talks with artists, writing pieces for blogs or websites of cooperating organizations ...).
The School of Criticism’s mentors are seasoned editors, critics and theoreticians
working across a range of reference media: Kaja Kraner, Alja Lobnik, Katja Kosi, Maja
Megla, Rok Vevar, Nenad Jelesijevic ... In agreement with the participants, we are open
to inviting additional mentors or guests.

DRUGAJANJE
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performance is in Slovene

1glish surtities

Pred dvema letoma se je prvenstveno vizualni umetnik Mark PoZlep odpravil na na
prvi pogled ¢udasko turnejo: s pianistom Igorjem Feketijo sta obiskala vrsto domov
za ostarele po drzavah bivse Jugoslavije. Tam sta upokojencem odpela vencek
jugoslovanskih glasbenih uspesnic iz petdesetih in Sestdesetih let.

Mark je Bolj cudno od raja najprej predstavil galerijsko in za to prejel tudi nagrado
skupine OHO 2016, nato pa je projekt Se ugledaliscil.

Bolj cudno od raja je dokumentarni performans, nekaj med koncertom, potopisom
in druZenjem. Govori o staranju, o skupnih in lo¢enih usodah, o ponovnem
vzpostavljanju razrusenih odnosov in podrtih skupnostih. Govori o generaciji, ki

je v skupni drzavi preZivela skoraj vse Zivljenje, in tisti, ki jo je okusila zgolj v rani
mladosti. O ¢loveku in njegovi vecni Zelji po spremembah, o neverjetni zmoznosti
grajenja in unicenja. Govori o Marku in o vseh nas.

Bolj cudno od raja.
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; : 3 ' § e s MARK POZLEP
The performance is foliowed by a tallk with the authors Performers
MARK POZLEP,
IGOR FEKETIJA

Dramaturgy and
videography:
JURE NOVAK

. . . . : : Setd

Two years ago, the chiefly visual artist Mark PoZlep embarked on what might, at first glance, META GRGJRE?,T%”
. ; . o . - . Costume

seem like a rather quaint tour: alongside pianist Igor Feketija they visited a number of retirement DAJANA LIUBIEIE

homes across the countries of former Yugoslavia. There, they performed for the elderly a set of

Yugoslavian music hits from the fifties and sixties of the past century. Lighting design,

head technician

Mark first presented Stranger than Paradise in gallery form, for which he received the OHO Group GREGA MOHORCIC

Award in 2016, and is now adapting the project for theatre. Executive production

Stranger than Paradise is a documentary performance, something between a concert, a travelogue BARBARA POCEK
. . . . d

and a friendly gathering. It speaks of aging, of common and separate fates, of the reestablishment GLEDALI _':-,P%OEUCNON

of broken relationships and shattered communities. It speaks of a generation that lived out nearly GLEJ THEATRE

their entire lives in the former common socialist state, and of one that only experienced it in its

greenest youth. It speaks of man and his eternal longing for change, his incredible capacity for FEST-VAL

creation and destruction. It speaks of Marko as a person, and each one of us as a human being.
Stranger than Paradise
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The performance is in Slovene
with English surtities

Avtorsko poetiko kolektiva Beton Ltd. (Katarina Stegnar, Branko Jordan, Primoz
Bezjak) zaznamuje iskanje osebnih vstopov v globalna vprasanja — njihova pozicija
je pogosto performerska —, iskanje novih, hibridnih formatov uprizarjanja in
mojstrsko obvladovanje uprizoritvenih tehnik. Ich kann nicht anders je njihova peta
predstava, kjer nas kontrapunkt med popolno intimo in odzveni globalnih dogodkov
spomni na tezo Sre¢ka Horvata, da je prava revolucija vedno revolucija vsega, vseh
druzbenih odnosav, tudi najbolj intimnih.

Svet okoli nas je nasicen z dogajanjem, nasicen s spremembami, in ¢e obstaja
konstanta, je to trenutno negotovost. Slutimo spremembe, a kaksne bodo, se Se
ne izrisuje jasno. Ena izmed moznih strategij boja proti oglusujoci glasnosti sveta,
je umik v svoj svet. Ne predaja, ampak obramba lastnega intimnega teritorija pred
zunanjim svetom. Umik v intimo, kjer je svoboda mozna in kjer je utopija — zdaj.
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The creative poetics of group Beton Ltd. (Katarina Stegnar, Branko Jordan, PrimoZz Bezjak) is
marked by a search for personal interventions into global issues — their position is often one of
performers —, the exploration of new, hybrid performing arts formats and mastery over a range
of techniques. Ich kann nicht anders is their fifth performance, whose counterpoint between
complete intimacy and echoes of global events plays reminiscence to the thesis of Srecko
Horvat that a true revolution is always a revolution of everything, the complete range of social
relationships, even those most intimate.

The world all around is overwhelmed with happening, saturated with change. If a single constant
can be identified, it is uncertainty. We sense new currents yet their trajectory remains obscure.
One possible strategy to combat the deafening noise of the world is a retreat into the inner
sanctum. Not surrender, but the defense of one's own intimate realm from the outside bedlam. A
repositioning into intimacy, where freedom is possible and utopia is — now.

1
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Koncept in rezija Concept
and direction: BETON LTD.
N o Performers:
KATARINA STEGNAR,
BRANKO JORDAN,
PRIMOZ BEZJAK

Music:

DEA ONGUES

Set design: SONDAA
TONI SOPRANO
tumografija Costume:
TEJA BENEDETTI
: zvoka Sound
design: JURE VLAHOVIC
Dramaturska sodelavka
Dramaturgy assistant:
URSKA BRODAR
Tehni¢ni vodja
Head technician
ANDREJ PETROVCIC
Tehnicni
Technician:

MARTIN LOVSIN

Executive produce/

MAJA VIZIN

Produkcija Production:
BUNKER, LJUBLJANA

FESTTVAL
DRUGAJANJE



Second Gymnasium amphitheatre

23. oktobra 1956 se je s Studentskimi demonstracijami zacela revolucija na
Madzarskem, kot spontan upor proti komunisticni vladi in sovjetskim silam. Mnogi
so v revoluciji izgubili Zivijenje, ve¢ kot 200.000 pa jih je emigriralo v tujino, med
njimi tudi dedek Deborah Pearson, igralec v filmski komediji, obenem tudi politi¢ni
satiri, o madzarski nogometni reprezentanci, ki naj bi bil sicer premierno predvajan
prav na tadan ... dan, ko so v Budimpesto vdrli sovjetski tanki.
History History History (Zgodovina — Zgodovina — Zgodovina) je vecplastno, smesno
in obenem bridko potovanje, v katerem globalni trenutek tr¢i z osebno zgodovino.
Pearsonova se tako osredotoci na nogometno farso oziroma na prodajalca pisal,
ki ga po spletu nesrecnih okolis¢in zamenjajo z nogometnim superzvezdnikom
Ferencem Puskasem, celo tako zelo, da ga kot nogometasa kupi diktator (tajkun)
iz Juzne Amerike ... Vendar film skriva veliko vec. Z briljantnim prepletanjem
realnosti in iluzije Paersonova v vlogi »komentatorke« osvetljuje to subverzivno
dJ minut komedijo, kot odziv na tiranijo diktature, navezane na tezave potomca diaspore, ki
ga teZijo zgodovina, pritisk ¢asa, druzinske zgodbe, zadrega z jezikom. Madzarska
nogometna komedija iz leta 1956 tlakuje zgodbo pisatelju, ki izgubi ime, igralcuy, ki
The performance is in English izgubi glas, in drzavi, ki izgubi revoludijo.




The pe mance is foliowed by a tall with the duthor

On 23 October 1956, revolution broke out in Hungary with student demonstrations, as
a spontaneous rise against the communist government and Soviet hegemony. Many
perished during the following insurrection, over 200,000 emigrated, among them the
grandfather of Deborah Pearson; an actor appearing in a film comedy / political satire
about the Hungarian national football team which was incidentally to be premiered on
that very day ... the day Soviet tanks rolled into Budapest.

History History History is a nuanced, comical yet painful tale in which global
momentum collides with personal history. Pearson builds upon the film farce featuring
a simple pen peddler who is, due to a series of outlandish coincidences, mistaken for
the football superstar Ferenc Puskds, to a degree so extreme he is contracted to play
for a South American dictator (tycoon). There's more to the funny piece than meets the
eye, though. Through a brilliant interplay of reality and illusion, Pearson illuminates

the subversive piece as a »xcommentator« exploring its satirizing of the tyranny of
dictatorship, the struggles of a diaspora descendent weighed down by history, the spirit
of the times, by familial tragedy and linguistic embarrassment. A Hungarian football
comedy from 1956 subliminally weaving the story of a writer who loses his name, an
actor who loses his voice, a nation that loses its revolution.
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Foto Photo: ARHIV AVTORICE ARTIST'S ARCHIVE

Author:
DEBORAH PEARSON
Dramaturgy:
DANIEL KITSON
Artistic advisors:

TANIA EL KHOURY IN

LAURA DANNEQIN

The project was developed
with the assistance of

Production

A HOUSE ON FIRE

v partnerstvu s in
partnership with
THEATRE GARONNE
(Toulouse, FRA) in and

BIT TEATERGARASJEN

(Bergen, NOR)

FESTLVAL
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Foto Photo: ARHIV BALKANEXPRESS BALKANEXPRESS' ARCHIVE

KUD TRIOLA

The street collective Kavkaz Balkan sprang from the project Kavkaz Balkan Express,
a platform for inspiration, contemplation and participation within the cultural sector of
South Caucasus and the Balkans. Both these regions face challenges conditioned by a
particular cultural-historic framework and their transition from old school socialism
into hybrid democracy and market economy. The latter is cause for constant confusion
and disappointment in the social context, and a breeding grounds for ethical conflicts.
The project unites four visual artists: Vahe Budumyan from Armenia, Vilmos Koter
from Romania, Tanja RadeZ from Slovenia and Giorgi Khasaia from Georgia.

Together, they've already stayed in residence in Georgia, Armenia, Romania and also
Ljubljana; Maribor is now their current artistic HQ. The group have developed various
techniques of urban intervention, based on their shared experience of co-existing and
their individual artistic expressions. Thus, having spent their time in Maribor, they will
prepare a series of spatial interventions specific to the issues they identify.

FESTTVAL
DRUGAJANJE



za Drugajanje so brezplacne, rezervacije in
informacije na for Festival Drugajanje are free
of charge, reservations and info at:
info@bunkersi

Izjemna so vstopnice za predstavo Ich

kann nicht anders — vstopnice prodaja
Narodni dom: 6 EUR, 5 EUR (dijaki, Studenti,
upokojenci, samozaposleni v kulturi), za
brezposelne vstap prost The single exception
is the performance Ich kann nicht anders -
tickets for which are sold by the Narodni Dom
cultural centre at the following prices: 6 EUR,
5 EUR (students, schoolchildren, pensioners,

self-employed cultural workers). Free for the

unemployed.

vstopnice@

Ponedelielx
Amfiteater Il. g|mnazw je

MARK POZLEP:

Predstavi sledi pogovor z ustvarjalcema

Torek 22.n
Narodni dom

BETONLTD.:

W‘edu; 23. november, [9.00

Veilrbe bgr v .‘a 2{ V'

Predstavi sledi pogovor z ustvarjalko

Cetrtek
Trg Svobode

2U. novermnber, ::}r v
(pri Ko aku

Umetmske intervencije v javni prostor

NOVEMEER 2016 - MAJ 2017
8 predstav




Since 2012, Festival Drugajanje has been part of the
network Festivals in Transition, a cooperation between
thirteen festivals that, within the framework of their

Urban Heat project, strive to artistically explore and
examine relationships between the arts, the city and its
invisible communities. This year, the festival hosts the so-
called artist laboratory, which focuses on Maribor and on
narratives of survival — socioeconomic structures of power.

FESTLVAL

DRUGAJANJE




Organizatorja

Informacije

Drugajanje
so omogocili

Partnerji

zavod za organizacijo in izvedbo kulturnih prireditev , Ljubljana
Direktorica - NEVENKA KOPRIVSEK
Slomskova 7, 1000 Ljubljana, tel: 00386 1 231 44 92, info@bunker.si, www.bunker.si
Second Gymndsium
Ravnatelj . IVAN LORENCIC
Trg MiloSa Zidanska 1, 2000 Maribor, tel: 00386 2 330 44 30, info@druga.si, www.druga.si

Program in izvréna produkcija : ALMA R. SELIMOVIC
Umetnigko svetovanje : MOJCA JUG

Producentka : TAJSA PEROVIC

Odnosi z javnostmi : URSKA COMINO

Pomo¢ pri organizaciji : POLONA VOZEL

Tehni¢na izvedba : IGOR REMETA, ANDREJ PETROVCIC, DUSKO PUSICA
Tehni&ni koordinator : JANI KANCLER

Urednica kataloga . URSKA COMINO

Izvr&ni urednik - SASA MIKIC

Lektura : IRENA ANDROJNA MENCINGER

Prevod : JEREMI SLAK

Celostna grafi¢na podoba : DRUGAOBLIKA

Tisk : DEMAGO

Izvedbo tega projekta financira Evropska komisija Project is financed by the European Commission.
Vsebina publikacije je izkljuéno odgovornost avtorja in v nobenem primeru ne predstavlja stalis¢

Ku|tu ra Evropske komisije The content of this publication is the sole responsibility of the author and in no way
represents the positions of the European Commission.

REPUBLIKA SLOVENIJA
MINISTRSTVO ZA KULTURO

" Urban FESTIUALS
Heat IN TRANSITION
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