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Vv
. Zivlienje je
najboljse mascevanje
“In tiste dni bodo ljudje iskali smrt,
pa je ne bodo nasli; in bodo Zeleli umreti,
a smrt bo bezala od njih.”
(Razodetje sv. Janeza - 9,6)

&l pocasi, previdno, z neko skromnostjo, skoraj
previd o, kot da bi bili vsi nasi koraki, kretnje in pogledi
kot da bi bilo nujno tehtati, sesste
s:&iti, prepricani, da ljudje

o, iz dezele v dezelo, nikel

sivljenja v poslusanju hrupa, ki ga dela clovek, ko ploskaz
eno roko? Ker &e hoces pesniti o Velikih custvih, je naj
pocakati, da minejo. Morda pride ta spokojni dan, ko zmores
pregledati vso to patetiko in presteti do pet, ne da bi se ustavil
pri tri, ker bi ti lica zardela in dih pognal srce. Seveda pa si
moral to patetiko neko¢ nekje zapisati, drugace je izgubljena.
Treba je predpisovati, kot to poénejo zdravniki, in pisati ter
prepisovati. Sele potem nastane pesem, da iz labirinta ne
mores ubezati drugace kot z letenjem. Ce letis, pa imas samo
dve moznosti: ali bos padel ali pa bos kot Ikar letel preblizu
sonca. Oboje je srecanje s smrtjo. Ce si ta seveda zeli srecanja
s tabo... Mi smo ljudje, ki se jih celo smrt izogiba.

Za vsako generacijo je konéni cilj nebo. Res pa je, da je ve¢
nacinov, kako priti tja, in'vsak si izbere svojega, po svoji
pameti in predvsem po zamljevidu svojega srca!

We started our journey slowly, cautiously, with some kind of
modesty, almost with prudence, as if all our steps, gestures and
glances were of equal importance, as if it were necessary to
ponder, decide with difficulty and only then make the next
step, as if we were convinced that although people could
travel from one town to another, from one land to another,
they could never re yesterday.

of to create the empty
&, and in our silence
walking in circles and
nywhere except back to
at Binotions allowed to be at a
at thesame time afraid that
ope of madness and spend the rest
of your miserable lif@listéning to noise created by men
applauding with only one hand? Because if you wish to write
verses about Great Emotions, it is best to wait for them to
pass. That peaceful day might come when you will be able to
have a look at all this pathos and count to five without
having to stop at three because your face has turned red and
your breath has accelerated your heartbeat. But first you have
to write all this pathos down, otherwise it is lost forever. It is
necessary to prescribe, the way doctors do, and to write and
copy. Only then does a poem emerge about how you cannot
escape from the labyrinth any other way but flying. And once
you fly, you have only two possibilities: either falling or flying
too close to the sun, like Icarus did. Both are encounters with
death. If death wants to meet you, that is. Because we are
people, from whom even death flees.

Each generation’s final destination is the sky. It is true that
there are several ways of getting there, but each person choos-
es his own, according to his logic and, above all, according to
the map of his heart.

scenografija set design  Tomaz Strucl
kostumografija costume design ~ Uro$ Belanti¢
lu¢no oblikovanje light design  Andrej Hajdinjak
in Piskotdesign
celostna podoba integral image  Iztok Lovri¢
fotografijfa photography  Matej Trnkoczy
vodja predstave stage manager Jasmin Sahinpasic
tehniki tehnicians  Andrej Meljo, Igor Remeta
in Tomaz Trontelj
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rezija directed by Matjaf Pograjc
igrajo performed by Alma Blagdanic¢
Igor Dragar
Janja Majzelj
Blazka Mueder
Ivan Peternel;
Branko Potocan
Matej Recer

avtorji glasbe music composed by

“Pel
glasha in glas music and voice Katja éaponjié
“Ta, ki odhaja”
4, K1 odhaja .
glasha in glas music and voice  Katja Saponji¢
tekst words *Rafael Alberti
kitara guitar -~ Aljosa Kosor, Vitalij Osmacko
Godalni kvartet “Trains’ )11 stavek
dlasba music  Mitja Vrhovnik - Smrekar
izvajajo  performed by Enzo Fabiani Kvartet ‘
« ) ‘
Belo
glasba in glas music and voice K
kitara guitar ~ Aljosa Kosot;,)/' ralij
Wy y: I3 '
[S¢ite me
glasba music Diego Barrios Re
tekst words  Rafael
kitara guitar ~ Alj
glasovi  voices Diego Barri
“y )
dmana
glasba music  Boris Jurjey¢i
glasovi Joices  Maneadldla

!

tavek

ovnik - Smrekar
‘:. Kvartet

 Zverd
ba music  Mitj ’ ik - Smrekar
Ao performedby  Enzo Fabiani Kvartet

.

Angeli spijo z obrazom v nebo”
glasba music Mitja Vrhovnik - Smrekar

priredba in glasovi  rearrangement and voices
Katja éaponjié in Diego Barrios Ross
“Love will tear us apart”
glasba in tekst - music and words ~Joy Division
priredba arrangement in igrajo Ales Dvorak,
ZarkoPak in Mirsad Sabi¢
glas voice Katja Saponyji¢
“Pesem nekaksne daljave”
glasba  music  Mitja Vrhovnik - Smrekar
izvajajo  performed by Enzo Fabiani Kvartet
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